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ambush just before Aeneas’ troops arrive. Both groups press towards the same city
_in view of each other, but nightfall prevents an engagement.

Aeneid BooK TWELVE

Verses 791-842, 887-952
( ) - Book Twelve

Book Twelve, which provides Turnus with his moment of truth and concludes
 hostilities in Italy, should be read in its entirety in English. The build-up to the final
duel offers a galaxy of characters and a succession of absorbing, exciting, and
delaying incidents. Once again, and for the last time, Vergil’s epic merges with
tragedy, highlighting the motivations and psychology of the participants, their
emotions, their dilemmas, and inner conflicts. We need to be aware that the secret
of Vergil’s art lies not only in the architecture of the whole epic and in its separate
books, but above all in the emotional appeal of his characters, heroes and heroines,
human and divine, which is essentially a dramatic appeal.

When Book Twelve opens, Vergil accents the fact that Turnus’ recent
experience of defeat gives him the reason and the courage to come to grips with
himself and to face the inevitable duel (1-80). Latinus tries to deter him and Amata
begs him not to yield to the encounter. Turnus shows an innate willingness to
display his heroic courage (in the Homeric mode) by facing his adversary. Vergil
has repeatedly stressed Turnus’ irrational nature as well as his courage, and his
violent passions and self-absorption. While Turnus steels himself for the final battle
and his personal contest with Aeneas, the Trojan hero likewise prepares for the
action with courage and determination.

Vergil introduces a brief scene on Olympus where Juno deters Juturna from any
more intrusive action on her brother’s behalf, whereupon the preliminaries for the
duel are formally initiated: solemn oaths are sworn, first by Aeneas, then by Latinus
on Turnus’ behalf. The Trojans seem confident; the Rutulians are anxious about the
outcome (81-215). Juturna, in disguise, urges the Rutulians to break the truce, and
an omen involving an eagle and a swan is interpreted to mean that the Rutulians
should try to save their champion (216-310). When the treaty seems endangered,
Aeneas tries to keep his side free from fault, but is shot by an arrow from an
unidentified source. Turnus sees his advantage and leads his troops into battle.
When Aeneas’ physician cannot remove the tormenting arrow, Venus appears; the
arrow is released and the goddess heals the wound with her “miracle” herb, dittany
(383—440).

When Aeneas rearms and returns to the field, his sole objective is Turnus.
Juturna intervenes again disguised as Turnus’ charioteer Metiscus, and keeps him
out of range. When Aeneas realizes that Turnus will not face him, he gives way to
battle frenzy and merciless slaughter, and Turnus follows suit (441-553). Venus
suggests that Aeneas should lay siege to the Latin capital (554-92). When Amata
sees the Trojans advancing and wrongly supposes that Turnus has fallen, she
convinces herself that she is the cause of the inevitable disaster, and, like Jocasta,

Book Eleven

Book Eleven, which you should read in English translation before going onto
the Latin from Book Twelve in this final unit, opens with Aeneas rendering thanks
to Mars and erecting a trophy composed of Mezentius’ weapons. Burial is the order
of the day. Aeneas joins in the lamentation over Pallas’ body, which lies in state,
and a funeral procession is organized (1-99). An embassy arrives from Laurentum,
Latinus’ capital. Drances, their spokesman, requests a truce of 12 days to permitthe
burial of their war dead and promises to advance the cause of peace by reinstating
the treaty between Aeneas and Latinus (100-38). Because Rumor had reported
Pallas’ death, Evander and his people greet the arrival of the cortege in abject grief,
Evander asks Aeneas to avenge his son’s death (139-81). Funeral rites continue o
both sides. ‘

Drances returns to Laurentum to promote condemnation of Turnus’ policy, and
indicates that Aeneas will rely on a single combat with Turnus to determine the
ultimate victory. Amata and others defend Turnus’ policy and actions (182-224).
Meanwhile, Latinus’ embassy to Diomedes in South Italy, aimed at winning his
assistance, is reported as a failure. From his own experience with the Trojans at
Troy, Diomedes counsels peace with them (225-95). The Council of the Latins
reviews alternatives to continuing the hostilities, either to incorporate the Trojans
in the state or to furnish them with ships to sail elsewhere (296-335). Drances
issues Aeneas’ challenge to a duel, and Turnus accepts (336-444). The report that
Aeneas’ forces are advancing on Laurentum ends the council meeting and spurs
Turnus to action.

The Rutulian prince’s strategy dictates that Camilla’s cavalry will meet Aeneas’
forces on the plain, while Turnus himself arranges an ambush in the hills above
(498-531). Diana’s speech to Opis, her nymph, reviews Camilla’s life story and
regrets that she will die in the ensuing action (532-96). The cavalry engagement is
an exciting, bloody affair. Camilla fights valiantly and claims eight victims, but is
finally struck down by Arruns and dies in the arms of a devoted “Amazonian”
companion (648-867). Opis avenges her death by killing the runaway Arruns. The ~‘
Volscian cavalry retreat to the city in confusion, pursued by the enemy; the gates
are so hastily closed that Latins are left outside, straining to enter (868-95). The
casualties mount, as friend slays friend, and the women prepare to defend their city.
Turnus learns that Camilla’s cavalry force has been defeated and abandons the
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“Venus Pouring Dittany on the Wounds of Aeneas”
Giovanni Francesco Romanelli (161 0-62)
Louvre, Paris, France

Oedipus Rex, commits suicide by hangipg ‘ herself
(593-613). Turnus is ready to face Aeneas, but whf:n he hears that th? city is }llmlder .
siege and that Amata has died, he is at a loss and in a §tate of.shoclf, 'nevert le e:}i .
he asks his friends and allies to cease fighting and to witness his decisive duel wi

Aeneas (614-96).

the queen in Sophocles’

When the contest finally begins, spears are ineffective, so'the mo adversarle's |
resort to close combat. Turnus tries to bring Aeneas down \_Vlth his _sword, .but 1E
shatters like an icicle because Turnus has mistakenly armed hlmself w1.th Metiscus
weapon. Aeneas pursues Turnus and tries unsuccessfully to regain hlS_ oan spea;f
that clings to the stump of a tree sacred to Faunus. When J L.lturna regams97u1;1912)
own sword and Venus restores her son’s spear, the contest is renewed (6 - h). |

Our initial selection from Book Twelve (791-842) is ion_cemid with ;1 e
resolution of conflict at the cosmic level. Juno concedes her .fallure bu'F on ecr1
own terms. Her enmity yields to the prospect \of her s_upplylr}g protect.lO.n‘ an
advancement for the Italians. Romans and Italians, not Trojans, will be the c1:111268rs

of the world to come. “Troy has fallen, and let her stay fallen, name and all” (828).
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Jupiter intervenes, not by sending Mercury but by dispatching a fiend, a Dira
(dei-ira, “wrath of God”), from Olympus to terrify Turnus by flying in front of his
face and to induce Juturna to withdraw once and for all.

In our closing selection (887-952), Turnus attempts to throw a huge rock at
Aeneas but his strength is not equal to the task, and Vergil compares his actions to
those of a man in a dream. Aeneas hurls his spear and wounds the Rutulian in the
thigh. When Turnus, like a fallen gladiator, begs for mercy, Aeneas pauses for
humanity’s sake, but when he sees Pallas’ baldric over Turnus’ shoulder,
overwhelmingly furious and enraged, he proclaims that it is Pallas himself who is
the sacrificer and he kills his suppliant enemy, burying his sword deep in his chest.

What should our reaction be to vengeance killing? Certainly the imagery of
sacrificial offering has been an undercurrent from the outset of the epic, and it
recurs in this final scene. Turnus is sacrificed, we must suppose, to end the cycle of
killings and to gain a lasting peace. Vergil side-steps a reconciliation on earth when
Jupiter sends his agent of terror in order to end the action and to fulfill his own
promise and purpose. Juno had done the same in Book Seven when she sent the
Fury Allecto to incite war in Italy. When the hero assigns the final act of sacrifice
to Pallas, the “Italo-Arcadian” offensive hero meets and kills the Italian enemy, the
defensive hero Turnus. The epic engagement is thus, in the final reckoning, an
episode of civil war, which we know will be Italy’s century-long ordeal. Is that why
Vergil ends his epic with a disturbing scene of revenge and sacrifice? Was Aeneas
right to refuse Turnus’ supplication? The abrupt ending with Turnus’ defeat and
“execution” must be designed to shock the reader. But should we be left in a state
of uncertainty? Does Vergil at the end mean to raise doubts about the imperium sine
fine (1.279) granted by Jupiter? How can we reconcile the callous sacrifice of
Turnus by the goddess who originally provoked him to fight? And how do we
reconcile ourselves with pius Aeneas in the end “burning with fury and terrible in
his rage”? What has become of Anchises’ instruction parcere subiectis (6.853) to
his “Roman” son? The epic ends with violence and discord. Should the poem have
ended differently, with a spirit of compromise, with mercy and forgiveness? Should
Turnus have been spared? Or would you argue that Vergil’s epic in fact offers
remarkable insight into the realities of history and humanity? Vergil’s “Song of
War” has become a classic for a great many reasons: for its dramatic power and its
poetic beauty, to be sure, and also, not because it provides us with all the answers,
but because of the profound and enduring questions that it raises and compels us to
consider.
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791

793
794

795

796
797

798

800
801

802

803

805

intered: here Vergil turns his camera away from the battlefield, where Turnus anq
Aeneas are poised for combat, toward Mt. Olympus, where the long struggle .
between Juno and Jupiter over the destiny of the Trojans must be resolved before
the duel can continue to its fateful conclusion.
omnipotentis: TRANSFERRED EPITHET, properly applying to réx = Jupiter; seenote
on 4.220. .
Quae . . . finis: for the gender, see note on 2.554.
indiges, indigetis, m., native god, patron deity, native hero (Aeneas Was;
worshipped under the title of Iuppiter Indiges).
seire: sc. t€ as subj.
debéri: with caeld, is owed to = has a right to; i.e., Aeneas is destined fo
immortality and a place among the gods.
Quid . . . haerés: cf. 4.235 and 271 above.
Mortalin: = mortaline; modifying vulnere, but positioned at the beginning of th
verse to underscore the contrast with divam at the end. The divine Aeneas, son
of Venus and thus grandson of Jupiter himself, had been wounded by an enemy ‘
warrior’s arrow earlier in this episode (10.318-23).
violari. .. divum: subj. (like the inf. phrases énsem . . . reddiand vim créscere
in 798 99) of the impers. vb. decuit, was it fitting for a...tobe. .
*[Gturna, -ae, ., Juturna (river nymph, favorite of Juno, and sister of Tumus se
note on 10.439).
énsem . . . victis (799): in an earlier scene (731-41) Turnus had left behind hIS ;
own sword snatched from him (Ereptum 799) by a random act of chance, and
his sister had restored it to him, thus rescuing him temporarily from certain death

(785).
inflectere: pass. imper. -
né...edit...et...recursent (802): a JUSSIVE NOUN CL/IND. COMMAND

dependent on precibus (800), my prayers that . . . not . . .; edit is an archaic
form of the pres. subjunct., = edat. The staccato effect of the line’s opening |
monosyllables and disyllables and the extensive t/d ALLITERATION lend a tone.
of intensity to Jupiter’s command, which truly is an order more than an entreaty. i
tantus . .. dolor: a dominant facet of Juno’s characterization from the outset of the
poem (see e.g., doléns 1.1 and saevi. . . dolorés 1.25). -
tud dulci. .. ex Ore: in a light, very human moment, Jupiter softens the demands
hei 1mposes upon his wife with a touch of flattery.
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As Aeneas and Turnus at last face each other on the battlefield,
Jupiter commands Juno to cease her hostility against the Trojans

791 IinOnem intered réx omnipotentis Olympi

792  adloquitur, fulva pugnas dé niibe tuentem:

793 “Quae iam finis erit, conitinx? Quid dénique restat?
794  Indigetem Aenéan scis ipsa et scire fatéris

795  deberi caelo fatisque ad sidera tolli.

796 Quid struis? Aut qua spé gelidis in niibibus haerés?
797  Mortalin decuit violari vulnere divum?—

798  aut énsem (quid enim sine t€ [Gturna valéret?)

799  éreptum reddi Turnd et vim créscere victis?

800  Desine iam tandem precibusque inflectere nostris
801  neé te tantus edit tacitam dolor et mihi clirae

802  saepe tud dulcl tristés ex Ore recursent.

803  Ventum ad suprémum est. Terrs agitare vel undis
804  Troianos potuisti, infandum accendere bellum,

805 déformare domum et liictii miscére hymenaeds:

= . e e e e e e |

Quaestiones
1.

Take careful note of the verbal echo in 796 of Jupiter’s words to Mercury in 4.235 and
Mercury’s to Aeneas in 4.271. Does Vergil mean for us here to recall the earlier scenes
from Book Four, and if so, why? Even if the language is only formulaic, what is the
effect of the connection among the three passages?

What rhetorical device does Jupiter employ repeatedly in 796-99, and what is the
intended effect?

Ventum. .. est: the brief, abrupt sententia, the grave spondees, and even J uplter s
use of the impers. pass., all add a tone of finality to his assertion. .
Terris . . . bellum (804): the lines recall only generally, but perhaps dehberately,f
1. 3—4 et terris iacttus et altd / vi superum, saevae memorem Iindnis ob
iram. ~
déformd (1), o spoil the appearance of, disfigure, mar.
déformare . . . hymenaeds: the allusion is to the grief suffered earlier in the
story by the house of king Latinus; the king’s wife Amata had committed
suicide by hanging (12.593-611) after mistakenly supposing that Turnus,

whom she strongly favored over Aeneas for the hand of her daughter
Lavinia, had died in battle. .

Therwhiles th’almighty king to Iuno speaking thus he told,
That from a yellow cloud aboue, the baitell did behold.
What shall the end herof be wife? what now remaineth? say.
Aeneas is a god thou knowest, thy selfe canst not denay,
And that to heauen he longs, and to the starres to be extold,
What dost thou worke? or in what hope abidste in clouds so cold?

From the translation of Thomas Phaer and Thomas Twyne, 1573
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827

828

829

830

831

832

833

834

835

836

837

838
839
840

Romana poténs . . . propagd: an echo of Anchises’ prophecy, ROmana propagd
visa poténs (6.870-71 above). ‘
occiderit: sc. ut; perf. subjunct. after sinas.
Trbia: subj. of both occidit and occiderit, suspensefully delayed to the end of the
line and of Juno’s bold entreaty.
rérum: (all) things, i.e., the world.
repertor, repertoris, m., discoverer, originator.
OIfi . . . repertor: cf. olli subridéns hominum sator atque debrum, at the
beginning of Jupiter’s reply to Venus in Book One (line 254).

Saturnus, -1, m., Saturn (Italic deity associated with the Greek Cronus, father of 829
Jupiter and Juno, who are elsewhere in the poem called Saturnius and Saturnia, 830
e.g., 1.23 and 4.372 above). 831

irarum . .. fliictis: a reminder of Vergil’s characterization of Juno in the question
he poses at the very beginning of his epic (1.11), tantaene animis caelestibus 832
irae? And is the phrase tantds volvis sub pectore flictis an intentional echo 833
of vastds volvunt ad Titora flietds in Vergil’s description of the storm 834
unleashed by Juno in her opening act of malevolence against the Trojans at 1.86?

vérum, adv., but (at the same time), however. ' 835 -

remittd: here give in, yield in turn; the vb. is meant to respond to the related 836
compound summitte in the preceding verse, i.e., if Juno will relent, then Jupiter 837
will offer her concessions in return. . 838

Sermonem: i.e., their (Latin) language; the verse responds to Juno’s request in
825. ‘ 839

commixti corpore tantum: probably mingling in stock only, though some read 840

tantum with subsident (836) and take commixti corpore to mean integrated
with the mass (of native Italians). ‘
subsidd, subsidere, subsédi, fo crouch down, settle; to sink to a lower level,
subside, decline. '
ritus, -8s, m., rite, ritual. ‘
Morem ritisque sacrorum: i.e., the whole body of religious custom and
ritual; native Italian religion will be commingled with Trojan beliefs and.
practices as represented by the Penates that had been dutifully brought by
Aeneas to his new country (inferret . . . deds Latid 1.6 above and passim).
adici0, adicere, adiéci, adiectus, fo throw at/toward: to insert, attach, add. .
adiciam: for the scansion, see note on obicitur (2.200); the internal rhyme
with faciam is accentuated by positioning the final syllables under the ictus ”

(%)

827
828
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sit RoOmana poténs Itala virtate propago:
occidit, occideritque sinas cum nomine Troia.”

Jupiter grants Juno’s wishes and proclaims that her Latins shall
subsume the Trojans and create a nation that will surpass all

others in power and in their reverence for her majesty

Olli subridéns hominum rérumque repertor:
“Es germana lovis Saturnique altera prole€s,
irarum tantos volvis sub pectore fliictis.
Veérum age et inceptum fristra summitte furdrem:
do quod vis, et mé victusque volénsque remitto.
Sermonem Ausonii patrium morésque tenébunt,
utque est nomen erit; commixti corpore tantum,
subsident Teucrl. Morem ritisque sacrorum
adiciam faciamque omnés Gind ore LatinGs.
Hinc genus Ausonid mixtum quod sanguine surget,
supra hominés, supra ire deos pietate vidébis,
nec gens ulla tuds aequé celebrabit honores.”

Quaestiones

1. What are the most striking rhetorical features of 826-28 and what is their effect?
Compare Juno’s speech in 80828 with her speech to the council of gods in Horace
Odes 3.3, which was composed at about the same time as the Aeneid; what are the most
striking similarities?

Comment on the effectiveness of the meter and other sound effects in §33.

genus: subj. of Ire (839).

supra ire deds pietate: an extraordinary concession.

nec . . . hondrés: Augustus restored the temple to Juno Regina on the Aventine,
and the goddess was worshipped as well in temples on the Esquiline (to Juno.
Lucina) and the Capitoline (in the sanctuary of Juno Moneta and the ancient
temple to the Capitoline Triad, where she was honored along with Jupiter and
Minerva).

aequé, adv., equally, to the same extent.

celebrd (1), to crowd around, attend in large numbers; honor, celebrate.

Call them not Trojans: perish the renown
And name of Troy, with that detested town.
Latium be Latium still; let Alba reign.

And Rome’s immortal majesty remain.

From the translation of John Dryden, 1698
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841

887
889
890

891

892
893

894

retorqued, retorquére, retorsi, retortus, to twist back around; to reverse the
course of; to reverse, change, alter.

retorsit: Vergil means us to think of the word’s root meaning, which here‘}

suggests the immense force of the goddess’ will.
*corused (1), to shake, brandish; to quiver, tremble, to glitter, flash, gleam.
retractd (1), to draw back, hang back, retreat.

Non . .. armis: the grave spondees, conflict of ictus and accent, the harsh ¢’s and

hissing, disdainful s’s all suit the violence and reproachfulness of Aeneas
challenge.

faci€s: here forms, shapes, Aeneas taunts his enemy by challenging him to
transform himself into a bird (opta ardua pennis / astra sequi 892-93) or some

other creature as a means of escape, an allusion perhaps to the mythic shape
changer Proteus.

contrahd, contrahere, comtraxi, contractus, fo draw together; 1o assemble
collect, muster.

valés: = potes; sc. contrahere.

astra ... terrd: the nouns are positioned to FRAME the line and emphasize Aeneas

point, i.e., that there is no place for Turnus to escape to, not from the very
heights of heaven to the bowels of the earth; the WORD-PICTURE in cava &

condere terra contributes to the image, and the q/c ALLITERATION adds a
deliberately harsh sound effect. ‘
*fervidus, -a, -um, intensely hot, boiling, burning, seething, blazing (with anger).
terrent / dicta . .. di... terrent (895): the contrast is underscored by CHIASMUS,
ANAPHORA, and ASSONANCE.

Duel of Aeneas and Turnus
Woodcut from a 1664 French translation of the Aeneid

841
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Adnuit his Iano et mentem laetata retorsit;

842 interea excedit caeld nibemque relinquit.

Unaware that the conflict on Olympus has now been resolved and

the future union of Italians and Trojans determined, Aeneas
challenges Turnus to face him in a battle to the death

887 Aeneas 1nstat contra télumque coruscat
888  ingéns arboreum, et saevo sic pectore fatur:
889  “Quae nunc deinde mora est? Aut quid iam, Turne,

retractas?

890 NOn curst, saevis certandum est comminus armis.

891

Verte omnés tete in faci€s et contrahe quidquid

892  sive animis sive arte valés; opta ardua pennis
893  astra sequi clausumque cava té condere terra.”

Turnus replies and attempts to hurl a huge stone at Aeneas,
but his strength fails him and the throw falls short

894 Ille, caput quassans: “Non mé tua fervida terrent

Quaestiones

1.

Compare the entire encounter between Jupiter and Juno in 791-842, the final divine
dialogue in the poem and a denouement to the story’s celestial action, with the poem’s
first such scene, the dialogue between Venus and Jupiter at 1.223-96 above. What
functions do the two passages serve? In what specific ways are they complementary?
Vergil invites us to compare in particular Jupiter’s speeches of concession to the two
goddesses, his daughter and his sister/wife, by introducing each speech (1.254f. and
12.829f.) with strikingly similar formulae (see note on line 829); what similarities are
there between the two speeches, and are the concessions contradictory or
complementary?

What consistencies are there in the characterization of Jupiter in the scenes at 1.223-96
and 12.791-842? What similarities are there in the roles played by Venus and Juno in
these episodes? Evaluate the goddesses’ interactions with Jupiter from the perspective
of gender.
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898
899

900

901

902

903

904
905

906

907
908

fis, fitis, f., disagreement, dispute, quarreling.
illum: m., to agree with fimes (898), though some mss. have illud, agreeing with
saxum (897). ‘

I8cti: (carefully) chosen men. ;
bis sex: a necessary poetic circumlocution, as duodecim with its series of

consecutive short syllables does not fit into dactylic hexameter verse; the notion
that the heroes of old were far more powerful than modern men is, like much else
in the closing scenes of this book, Homeric (cf. lliad 12.445f., of Hector).
qualia . . . hominum . . . corpora: such bodies of men as = men of such physique
as; in appos. to 1&cti (899). ,
raptum: sc. saxum; Eng. would use a vb., rather than the partic., he caught itup
and. . .. ‘3
torquébat: CONATIVE, was attempting o . . ..
insurgd, insurgere, Insurréxi, fo get up, rise (here to stretch).
*concied, conciére, coneivi, concitus, fo stir up, rouse, set in motion. ;
concitus: here moving rapidly, speeding along; Turnus runs forward and |
stretches out his arms as he attempts to throw the huge rock with all his
might. “
hérds: with ille (901), and delayed to the end of the sent. in order to focus our
attention on the man in this heroic posture one last time, before we see him inthe .
following verses faltering, and fearful, and struck down by his mightier foe.
neque. .. sé. .. cogndscit: he does not recognize himself, i.e., he does not have
his usual strength. :
neque...nec...-ve...-ve(904): POLYSYNDETON enhances the cinematographic
effect by prompting us to focus on each individual action; the thyming of the
four carefully positioned partics., currentem . . . euntem / tollentem . . ..
moventem (904), reinforces this effect, suggesting that Turnus attempted to act,
but ineffectually, again and again and again. l
moventem: here throwing. .
genua: SYNIZESIS of the u here not only allows the word to be scanned as a
disyllable, but also has the effect of lengthening the first syllable as a
consequence of the nu = nv consonant cluster.
lapis ipse viri: the point is that not only does Turnus’ usual strength fail him, but

908
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dicta, ferox; di meé terrent et luppiter hostis.”
Nec plira effatus, saxum circumspicit ingens,
saxum antiquum ingéns, campd quod forte iacebat,
limes agro positus litem ut discerneret arvis.

Vix illum lécti bis sex cervice subirent,

qualia nunc hominum prodiicit corpora tellis;
ille mani raptum trepida torquebat in hostem,
altior Insurgéns et curst concitus, héros.

Sed neque currentem s€ nec cognoscit euntem
tollentemve mand saxumve immane moventem;
genua labant; gelidus concrévit frigore sanguis.
Tum lapis ipse viri, vacuum per inane volutus, '
nec spatium évasit totum neque pertulit ictum.

Like a man in the midst of a nightmare, Turnus seems unable

to move or to speak and, panicked, he sees no escape

Ac velut in somnis, oculos ubi languida pressit

Quaestiones

1. How does Vergil employ meter and other poetic effects in §96-97 to focus our attention
on the size of the rock that Turnus sees?
2. What ironic point does Vergil intend to make with the detail provided in 898?

the stone he has hurled also seems somehow mystically to lack force; a
cinematographer would film Turnus’ actions and the rock itself, as it moves
through the air towards its intended target, using slow-motion photography. ‘

inane: here substantive, space.

volitus: lit., turned, i.., thrown with a turning motion, = whirling.

pertulit: carried the . . . all the way through (to its target).

velut in somnis . . . / sic (913): in the Homeric SIMILE ({/iad 22. 199f.) that inspired
Vergil’s image here, Achilles is in pursuit of Hector and cannot catch up to him,
nor can Hector escape; Vergil makes the analogy even more vivid for his
audience through his use of the first pers. pl. vbs. vidémur (910) and

succidimus (911).

And as, when heavy sleep has clos’d the sight,

The sickly fancy labors in the night;

We seem to run; and, destitute of force,

Our sinking limbs forsake us in the course:

In vain we heave for breath; in vain we cry;

The nerves, unbrac’d, their usual strength deny;
And on the tongue the falt’ring accents die:

So Turnus far’d; whatever means he tried,

All force of arms and points of art employ’d,

The Fury flew athwart, and made th’ endeavor void.

From the translation of John Dryden, 1698
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910
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913

914

916

917

918

919

920

921

922

923

924
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velle vidémur: the extensive ALLITERATION of v in this passage, continued esp, iy
912-13, is possibly meant to lend an airy, dreamlike effect; at the very least jt
adds a delicate musicality to the dream sequence. .

cOnatus, -Us, m., effort, attempt.

aegri: here weak, faint.

succidd, succidere, suceidi, fo give way under one (esp. of the knees); o collapse
Jall down.

succidimus: this detail looks back to genua labant (905), just as »dn . .
virés (911-12) recalls 903-04.

quacumgque, adv., wherever (more likely than the view that the form is abl. of the
adj. quaecumque, modifying virtiite).

dea dira: the ALLITERATIVE phrase refers to the Furies, called Dirae by Vergll in
a lengthy description at 12.845-86, where Jupiter dispatches one of them to
assail Turnus and and drive off his sister Juturna.

Iétum . . . Instdre: IND. STATE. with treméscit; Aeneas has not yet cast his spear,
and the threat Turnus feels is more general, so létum is more likely the correct
reading than telum, which appears in some of the mss. and is accepted by some
editors.

tremé&scO, treméscere, fo tremble, quiver, to tremble at, dread.

qud. .. Eripiat, ... qua... tendat: IND. QUESTS. dependent on videt; Turnus feels
helpless either to escape or to attack.

aurigam .. .sordrem: Juturna, who had courageously fought at Turnus’ side, had
been compelled to withdraw from the battle by one of the Furies (see above on
914). ‘

Ciinctanti: the word echoes the identically positioned cinctatur (916).

telum Aenéds . . . coruscat: the camera turns back to Aeneas, in slow spondaic
rhythm, and we see him again just as we had at the opening of his previous
scene—Aenéids Instat contrd t€lumque coruscat (887)—poised to hurl his
spear; but Vergil in this instance adds one crucial detail to his description of the
Trojan’s weapon, fatale, which here means both fated and fatal, thus
unambiguously foreshadowing the events soon to follow.

sortitus fortinam ocufis: i.e., seeing, as Turnus faltered, a favorable opportumty
to attack.

eminus, adv., from a great distance, at longe range.
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nocte quiés, néquiquam avidos extendere cursus
velle vidémur et in mediis conatibus aegri
succidimus; non lingua valet, non corpore notae
sufficiunt virés nec vox aut verba sequuntur:

sic Turnd, quacumque viam virtiite petivit,
successum dea dira negat. Tum pectore sénsus
vertuntur varil, Rutulos aspectat et urbem
cunctaturque meti letumque instare tremescit,
nec quo sé €ripiat, nec qua vi tendat in hostem,
nec currts usquam videt aurigamve sororem.

Aeneas casts his spear, which flies like a black tornado
and pierces Turnus’ thigh, bringing him to bended knee

Cunctanti telum Aenéas fatale coruscat,
sortitus fortinam oculis, et corpore t0t0
eéminus intorquet. Miirali concita numquam
tormento sic saxa fremunt nec fulmine tanti
dissultant crepitiis. Volat atri turbinis Instar
exitium dirum hasta feréns orasque reclidit

Quaestio

What significant differences do you see between Vergil’s simile in 908-14 and the Homeric
original that inspired it in //iad 22.199f.2

miralis, -is, -e, offrelating to a city’s wall/fortifications, for the assault of czty
walls.

numgquam: with sic (922); for the negative SIMILE, cf. 2.496-99.

tormentum, -1, n., rope, machine, catapult.

Murali concita . . . / tormentd . . . saxa (922): INTERLOCKED WORD ORDER,;
miradf. .. tormentd, freely, from a siege-machine (a catapult designed to
hurl rocks against a city’s fortification walls).

dissultd, -are, to leap forth from; to burst/flash forth.

crepitus, -is, m., loud noise, cracking/crashing sound, crack, crash.
nstar: here like.

oras: here edge(s), rim.

The hero measur’d first, with narrow view,

The destin’d mark; and, rising as he threw,

With its full swing the fatal weapon flew.

Not with less rage the rattling thunder falls,

Or stones from batt’ring-engines break the walls:
Swift as a whirlwind, from an arm so strong,
The lance drove on, and bore the death along.

From the translation of John Dryden, 1698
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925  extr@mds: here af the bottom, as the spear passes through Turnus’ shield into hjg 925
thigh (926). 926
septemplex, septemplicis, sevenfold, seven-layered.

clipel. . . septemplicis: Bronze-Age shields, as Homer and Vergil described‘: 927
them and archaeology confirms, were made of multiple layers of bronze anq 928
animal hide; cf. the description of Pallas’ shield at 10.482-85 above. . 929
926 femur, femoris, n., upper leg, thigh.
Incidit, ictus, / ingéns (927): in the abrupt DIAERESES and harsh clg/d)
ALLITERATION we hear the sudden violence of the spear’s impact and m]ghty'?’,
Turnus’ fall to the ground. -
927 duplicatus, -a, -um, doubled (over), bent.
poples, poplitis, m., knee-joint, knee. ;
duplic@td poplite: the buckling of Turnus’ knee here recalls his earlief ; 930
collapse at 905 (genua labant). 931
928  cOmsurgd, cOnsurgere, consurréxi, consurréctus, 1o rise up together, rise dall g 932
once. ; 933
Consurgunt . . . remittunt (929): Vergil’s camera draws back from Turnus
and pans the Rutulian army and the surrounding countryside; the army, and 934
even the mountains and forests, groan in dismay. ‘ 935
930 supplex: here, as often, a substantive. 936
931 protendd, protendere, protendi, protentus, o stretch forth, extend; to lift, raise,
oculls . .. (930) / protend€ns: ZEUGMA, as the vb. has one sense with oculds 937
and another with dextram. 938
déprecor, -ar1, -atus sum, (o {ry to avert by prayer; to seek pardon, beg for mercy
(the word here plays on precantem in the preceding verse).
932 sorte: opportunity, an echo of sortitus in 920. -
934  Daunus, -1, m., Daunus (king of the Rutulians and aged father of Turnus andl
Juturna).

935  seu corpus...mavis: = vel corpus ... sl mavis.
limine: here /ife. ‘ 1.

936  victum: sc. mé, subj. of tendere; the wordplay with vicisti effectively underscoresf;

Turnus’ point. 2.

tendere palmas: for the gesture, see note on 1.93. ; 3.
937 Lavinia, -ae, f., Lavinia (only child of Amata and king Latinus, princess of
Laurentum; see note on 805 above). .

938  ulterius: though the point should not be pressed, it is tempting to suppose thatf; 4.

Vergil may have intended an echo here of line 806 above, where the adv. is
identically positioned in Jupiter’s mandate to his queen not to press her hatred =
of the Trojans any further, ulterius temptare vetd; Vergil certainly intends for
us to see that, whereas Juno manages at last to control her ira and her furorand
her saevus dolor, Aeneas in the end is utterly incapable of doing so (see below,
esp. note on saevli. .. doldris 945).
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l6ricae et clipel extrémos septemplicis orbes;

per medium stridéns transit femur. Incidit, ictus,
ingéns ad terram duplicatdo poplite Turnus.
Consurgunt gemita Rutuli totusque remugit
mons circum et vocem laté nemora alta remittunt.

The Rutulian prince concedes defeat and, as a suppliant, begs
Aeneas to return him, or at least his corpse, to his aged father

Ille humilis supplex oculds dextramque precantem
protendéns, “Equidem merui nec déprecor,” inquit;
“fitere sorte tua. MiserT t€ si qua parentis
tangere ciira potest, oro (fuit et tibi talis
Anchisés genitor), Dauni miserére senectae
et mé, seu corpus spoliatum limine mavis,
redde meis. Vicisti et victum tendere palmas
Ausonii videére; tua est Lavinia coniinx;
ulterius né tende odiis.”

Quaestiones

What is the term for the word order seen in clipei. . . orb€s (925), and how is it here
appropriate to the image Vergil is describing?

What device of word order is employed in 927, and what is its effect?

How might the extensive assonance of long and short u sounds in 928 be regarded as
onomatopoetic, particularly in view of the action described in the emphatically
positioned verbs, remigit and remittunt (929)?

Analyze in detail Turnus’ last, crucial speech in 930-38. What posture does he take in
addressing Aeneas? What aspect of his character is reflected in the entreaty on behalf
of his father? Consider not only what reasons Turnus may have for mentioning Aeneas’
father, but also what Vergil’s purposes may be in focusing on the relationship each man
had to his own father. What victories does Turnus concede that Aeneas has won? And
finally, what general appeal does Turnus make to Aeneas at the end of his speech, and
why is this especially important here at the close of the poem?
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939  oculds dextramgue: is this only an inadvertent echo of oculds dextramque i

identical position just nine lines earlier (930), or another allusion to the
connection between these two men, who, although the bitterest of adversaries,

have so many traits in common, not least of all their rage? Or perhaps, in yet
another brilliant cinematographic touch, Vergil means to focus our attention first:
on Turnus’ eyes and his right hand, in gestures of supplication and entreaty, and
moments later on Aeneas’ eyes, as he surveys his victim, and his right hand,l

which he holds back for an instant, hesitating on the brink of slaughter.
940  clinctantem: applied to Aeneas here, to Turnus at 919 (clinctant).

941 infelix . . . / balteus (942): the cl. is very effectively FRAMED by displacement

(ANASTROPHE) of the epithet, which gives it special prominence, and

ENJAMBEMENT of the noun, which creates suspense. In fact, the entire ABCBA |
arrangement of the cl. (nom.-abl.-vb.-abl.-nom.) is at once highly visual and
suspenseful: following the strong DIAERESIS at coeperat comes a hint of .
foreboding (infelix), then, as if through Aeneas’ eyes (volvéns oculds 939), we
see Turnus’ shoulder (umerd), where there appears (cum apparuit), highupon
that shoulder (altd), the ill-fated belt (balteus), that fateful swordbelt stripped

from Aeneas’ young friend Pallas by Turnus (at 10.496-505 above) in his own
moment of vengeful rage.

942 bulla, -ae, f., bulla (a magical charm); stud, boss (on engraved metalwork).

943 puerd: the detail serves as a reminder of how young Pallas was when he was slain

by Turnus. -

victum: a deliberate echo of victum in 936—Pallas had been at the mercy of

Turnus, who could have spared him, just as Turnus is now at the mercy of

Aeneas.

945  oculis: purposely repeated from 939; the camera turns back to Aeneas’ eyes, as
through them he drinks in (hausit 946) this reminder of his young friend’s death
and is filled with terrible rage. For the metaphor oculis haurire, cf. 4.661-62,

where it is also used in the context of death.

saevi. .. doloris: the same phrase had been applied to Juno at the very outset of

the poem, where Vergil attributed to the goddess a propensity for rage and

vengefulness that he repeatedly suggests is shared by Aeneas himself; with saevi

monimenta doloris here and furiis accénsus et ird / terribilis in 94647, cf.

necdum etiam causae irarum saevique dolores / exciderant animo of Juno

at 1.25-26 and his acc€nsa at 1.29 (and see 801 and note above).

monimenta: used elsewhere of the Minotaur, Veneris monimenta nefandae.

(6.26).
948  Eripiare: DELIBERATIVE SUBJUNCT., are you to be . . ..

949  immold (1), to offer (a victim) in sacrifice; to kill (like a sacrificial victim),

sacrifice (the word here deliberately suggests a ritual slaying).

poenam . .. simit: cf. sceleratas simere poenas (2.576), of Aeneas’ desire to slay ;

Helen.

950  adversd . .. pectore: as the action of lines 938-49 has taken only a matter of :
seconds, we should picture Turnus still down on his knee, with his right hand
still extended in entreaty, his eyes upturned in supplication to Aeneas, and his

chest therefore turned towards his enemy, exposed to his sword.
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Aeneas considers sparing Turnus, when, enraged by the sight of
Pallas’ swordbelt on his enemy’s shoulder, he buries his sword in
the Rutulian’s chest and sends his soul fleeting to the shades

Stetit acer in armis
939  Aenéas, volvéns oculds, dextramque repressit;
940 et iam iamque magis ciinctantem flectere sermo
941  coeperat, infélix umerd cum apparuit altd
942  balteus et notis fulsérunt cingula bullis
943  Pallantis pueri, victum quem vulnere Turnus
944  straverat atque umeris inimicum insigne gerébat.
945 Ille, oculis postquam saevi monimenta doloris
946  exuviasque hausit, furiis accénsus et ira
947 terribilis: “Tune hinc, spoliis indiite medrum,
948  eripiare mihi? Pallas t€ hoc vulnere, Pallas
949 immolat et poenam sceleratd ex sanguine simit.”
950 Hoc dicéns, ferrum adverso sub pectore condit,

e s s eE s

Quaestiones

1. Servius’ view is that in 938-39 Aeneas stands forth in all his glory, and doubly so, as
his pietas is evidenced first when he considers showing Turnus mercy, and second
when he slays his foe out of respect for Pallas’ father Evander, who had (in 11.177f.)
implored Aeneas to seek revenge against his son’s murderer; is this a reasonable
interpretation?

2. Comment on the dramatic effect of the anaphora and polysyndeton in 940.

3. What is the point of the echo in vulnere Pallas (948) of vulnere Turnus (943)? How
does the anaphora in 948 add to the effect?

4. Compare 941-49 with 10.496-505 above and discuss how Vergil had prepared us in
that earlier episode for this last scene of the poem.

In deep suspense the Trojan seem’d to stand,
And, just prepar’d to strike, repress’d his hand.
He roll’d his eyes, and ev’ry moment felt

His manly soul with more compassion melt.

From the translation of John Dryden, 1698
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951 fervidus: of Aeneas also in 894 above. The forcefully ENJAMBED epithet has great

point: it is ASSONANT with ferrum (950), connecting Aeneas’ violence with his
wrath; it contrasts with frigore (the heat of anger, the chill of death); it
punctuates the sent. with a quick dactyl and an abrupt DIAERESIS, which is then

followed by a series of spondees marking the cold spreading slowly through
Turnus’ collapsing limbs.

solvuntur frigore membra: the same phrase, identically positioned, is used to ;
describe Aeneas himself at his first appearance in the epic, just as he is about to
express his dismay over the violent storm Aeolus had unleashed at Juno’s

instigation.

952  vita...umbras: the epic’s final line (adapted from Homer and repeated from
11.831, where it had been used of the death of Turnus’ ally, the Volscian warrior
princess Camilla) begins with the word for life and ends in death and darkness;
the flight of Turnus’ soul is scored in quick dactyls to the line’s midpoint, where
the strong and unusually positioned DIAERESIS—a split second of thunderous

silence—is followed by the sluggish, reluctant indignata.

“The Death of Turnus”
Niccolo dell’Abate (1509/16-1571)
Galleria Estense, Modena, Italy
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951 fervidus; ast illi solvuntur frigore membra,
952  vitaque cum gemitii fugit, indignata, sub umbras.

B e e e, e e i

Quaestiones

1. What significance do you see in the fact that Vergil employs the very same phrase,
solvuntur frigore membra, in describing both Aeneas at his first appearance (1.92,
above) and Turnus here in his final moment at the poem’s close (951)?

2. Compare line 952 with Homer /liad 16.856-57 and 22.362—-63; why does Vergil end
his poem with this deliberate recollection of Homer, and how does this resonance
between the two epics enrich our understanding of this final scene of the Aeneid?

3. Asyou contemplate the poem’s closing action, particularly in 930-52, consider again
the issue raised earlier (in the discussion question on lines 791-842) of the hierarchy
of power among gods, men, and fate. Does Aeneas follow the mandate given him by
Anchises during their encounter at 6.851-53 above? Would the gods have wanted
Aeneas to slay Turnus? Was the action fated?—and, if so, does Vergil conceive of fate
as some external force beyond all control or rather is the human suffering in this final
scene, and the suffering depicted throughout the poem, ultimately the consequence of
man’s own character? If Aeneas is responsible for his actions in this last moment of
vengeance and rage, does he ultimately succeed as the poem’s hero and emerge as
victor, or does he fail, as the powerless victim of his own saevus dolor, furia, and ira?

“Vergil”

Joos (Justus) van Ghent
(ca. 1435—ca. 1480)
Oil on wood

Louvre

Paris, France &




